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Udhav Sharma

The spectacular view from Salt Haus’

A studio worth its Salt
A new recording studio has opened up on India’s
south east coast, with acoustic design by
Sound Wizard. Caroline Moss visits
WATCHING THE WAVES ROLL IN, ONE COULD BE FORGIVEN
for thinking that the view from Salt Haus Studios was that of
&DOLIRUQLD·V3DFLÀF&RDVW7KHVWXGLRLVLQIDFWVRPHNP
VRXWKRI&KHQQDLDWWKHKRPHRIFRPSRVHUSURGXFHUDQG
HQJLQHHU8GKDY6KDUPD5DLVHGLQ&KHQQDL0U6KDUPD
EHJDQSOD\LQJLQEDQGVLQKLV\RXWKEHIRUHGHFLGLQJWR
EHFRPHDVRXQGHQJLQHHUPRYLQJWRWKH86$WRVWXG\DW)XOO
6DLOLQ)ORULGD+DYLQJJDLQHGD%6F0U6KDUPDZRUNHGIRU
WKUHH\HDUVLQ/RV$QJHOHVDVDMXQLRUSURGXFHUVLJQHGWR-
HQWHUWDLQPHQWDSURGXFWLRQWHDPZKRVHFOLHQWVLQFOXGHG
6KDNLUD&DVVLH),)$:RUOG&XSDQG-HVVH0HQGHOHV,Q
KHFDPHIXOOFLUFOHE\PRYLQJEDFNWR&KHQQDLZKHUHKLV
IDPLO\KDGDKRXVHRQWKHFRDVW
¶7KH\ERXJKWWKLVSODFHWKH\HDU,PRYHGWRWKH86$XVLQJLW
DVDVHFRQGKRPHWRFRPHDQGFKLOORXWQHDUWKHEHDFK·KH
VD\V¶:KHQ,PRYHGEDFN,ZDQWHGWREXLOGDVWXGLRZKHUH,
OLYHGWREHSURGXFWLYHVRZHHQGHGXSEXLOGLQJLWKHUH·
7KHEXLOGLQJSURMHFWUHTXLUHGVRPHLQWHUQDOUHFRQVWUXFWLRQ
DQGWKHÀUVWÁRRURIWKHIDPLO\KRPHXQGHUZHQWD
WUDQVIRUPDWLRQDVZDOOVZHUHNQRFNHGGRZQDQGQHZSDUWLWLRQV
EXLOW:RUNLQJFORVHO\ZLWK0U6KDUPDZKRQRZOLYHVRQWKH
JURXQGÁRRURIWKHSURSHUW\ZDVDFRXVWLFFRQVXOWDQF\6RXQG
:L]DUGEDVHGLQQHDUE\3RQGLFKHUU\
¶6RXQG:L]DUGKDGEXLOWDVWXGLRIRUDIULHQGRIPLQHDQG,
IRXQGRXWWKH\ZHUHEDVHGMXVWWZRKRXUVGRZQWKHURDG·VD\V
0U6KDUPD¶7KHLULQSXWDQGH[SHULHQFHZDVLQYDOXDEOH7KLVLV
TXLWHDQROGSURSHUW\DQGZKHQZHDFTXLUHGLWZHGLGQ·WKDYH
DQ\SODQVVKRZLQJXVKRZLWKDGEHHQFRQVWUXFWHG·
¶:HKDGWRFKLSDZD\DWWKHSODVWHUWRÀQGRXWZKHUHWKH
VXSSRUWLQJZDOOVZHUHEHIRUHZHVWDUWHGUHPRYLQJDQ\WKLQJ·
DGGV6RXQG:L]DUG·V&(2.XPEKD<RXQJ*UHQLHU¶7KHPDLQ
structural challenge was a column that would have been right
LQWKHPLGGOHRIWKHFRQWUROURRPVRZHKDGWRUHSODFHLWZLWKD
ELJPHWDOEHDPLQWKHFHLOLQJ·
0U<RXQJ*UHQLHUDOVRKDGWREHPLQGIXOWKDWWKHJURXQG
ÁRRUZDVVWLOOWREHXVHGDVWKHIDPLO\KRPH¶:H·YHEXLOWWKH
VWXGLRDVDÁRDWLQJVWUXFWXUHDQGWKHVWXGLRPRQLWRUVDUHDOVR
ÁRDWLQJPRXQWHGLQVLGHER[HVVRWKHHQHUJ\GRHVQ·WWUDYHO
GRZQWRWKHURRPVEHORZ·KHVD\V¶:HDOVRZDQWHGWRWU\DQG
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PHZRUNLQJKHUHVR,·PJHWWLQJPRUHSHRSOHLQYROYHGVXFKDV
HQJLQHHUVDQGPDQDJHUVWRFRQFHQWUDWHRQWKHPXVLFDQGDOVR
WRKHOSZLWKWKHDGPLQLQYROYHG·
7KHFRQWUROURRPZKHUH0U6KDUPDVSHQGVPRVWRIKLVWLPH
LVJHDUHGWRZDUGVSURGXFWLRQZLWKDSDLURI$7&6&0$6/
3URVDVPDLQPRQLWRUVDQG%DUHIRRW6RXQG0LFURPDLQ*HQ
QHDUÀHOGV¶,ORYHWKH$7&V,ZDVZRUNLQJZLWKVRPHRIWKHLU
VPDOOHUPRGHOVLQ/RV$QJHOHV·KHVD\V¶,ERXJKWDORWRIP\
HTXLSPHQWIURP9LQWDJH.LQJZKHQ,ZDVLQWKH86,ZDVDEOH
WRGURSLQDQGWU\RXWDORWRIJHDU7KLVLVZKHUH,KHDUGWKHVH
VSHDNHUVDQG,OLWHUDOO\IHOOLQORYHZLWKWKHP
¶$VIRUWKH%DUHIRRWQHDUÀHOGPRQLWRUV,OLNHWKHPEHFDXVH
WKH\VRXQGYHU\UHDOIRUVXFKDVPDOOSDFNDJH<RXFDQVZLWFK
EHWZHHQWKHVRXQGVRIGLIIHUHQWVSHDNHUVVR\RXFDQJHWWKH
16VRXQGDQGWKH% :VRXQG,·YHFDUULHGRXWPXOWLSOH
WHVWVDQGLW·VYHU\LPSUHVVLYH,QVWHDGRIKDYLQJWKUHHVHWVRI
VSHDNHUV,MXVWQHHGRQH·
7KHVWXGLR·V66/0DWUL[FRQVROHZDVDOVRSXUFKDVHGIURP
9LQWDJH.LQJ¶,UHDOO\OLNHWKH66/GHVNIRUWKHFRQYHQLHQFHLW
JLYHVPH·VD\V0U6KDUPD¶,XVHLWDORWIRUVXPPLQJZKHQ
,·PUHFRUGLQJP\VHOISOD\LQJJXLWDUVDQGGUXPVDQGV\QWKV
,WPDNHVLWHDV\EHFDXVH,FDQKDYHWZREXVVHVJRLQJLQWR
LWRUHYHU\WKLQJJRLQJLQLQGLYLGXDOO\(YHU\WKLQJLVURXWHGVR
,GRQ·WKDYHWRSDWFKDQ\WKLQJXSLWJRHVLQWRWKH66/DQG
WKHQVWUDLJKWLQWRP\$SRJHH6\PSKRQ\,2DQG'XHWDXGLR
LQWHUIDFHV7KH66/KDVJRWDFRXSOHRIUHDOO\FRROFRQWUROV)RU
H[DPSOH,FDQSXWDOOP\KDUGZDUHSOXJLQVRQDQ\FKDQQHO
DQGWZHDNLWIURPWKHGHVN,·PDOVRXVLQJLWDVDPRQLWRU

The studio offers Neumann, AKG, Sennheiser, Shure
and Rupert Neve microphones
PD[LPLVHWKHOLJKWDQGVSDFHDVPXFKDVSRVVLEOH·
7KHLQLWLDOSODQZDVWKDW6DOW+DXVZRXOGEHDUHVLGHQWLDO
UHFRUGLQJVWXGLRZKHUHEDQGVZRXOGFRPHDQGVWD\IRU
H[WHQGHGSHULRGVWRZRUNRQWKHLUSURMHFWV¶:HZDQWHGWRKDYH
WZRURRPVDQGDOLYHURRPDQGUHQWRXWWKHVHFRQGVWXGLR
URRPIRUDPRQWKRUWZRDWDWLPH·VD\V0U6KDUPD¶%XW
ZKHQ,PRYHGLQDQGVWDUWHGXVLQJWKHVWXGLR,IRXQG,ZDV
ZRUNLQJLQLWIRURUKRXUVDGD\VRLWZDVGLIÀFXOWIRUPH
WRFRPPLWWRVRPHRQHHOVHFRPLQJLQ,W·VWXUQHGRXWWREHMXVW

A pair of ATC SCM200ASL Pros serve as main monitors
with Barefoot Sound Micromain27 Gen2 for nearfields

FEATURES: RECORDING
compressor used extensively in the 1960s. ‘I’ve tailored the
whole room to the sound I want to get,’ explains Mr Sharma. ‘I
knew exactly what I wanted because at Full Sail you’re exposed
to such a wide range of gear that you get to know everything.’
Other equipment includes two Rupert Neve 550 Series
tape saturators and a master two-bus Neve processor which
Mr Sharma uses for a lot of mixing and mastering. There
is also a good selection of synthesisers including Korgs, a
Minimoog Voyager and Access Virus TI Darkstar and Virus
B, plus Neumann, AKG, Sennheiser, Shure and Rupert Neve
microphones.
Mr Sharma is now hitting his stride as the studio beds in.
‘After the studio was built it took me three or four months to
ÀJXUHRXWWKHOD\RXWPDNHVXUHHYHU\WKLQJZDVFRQQHFWHG
and sounding good, and start getting everything ready for
some serious work,’ he says. ‘Then I met a couple of musical
directors who liked my sound, and I’ve been working on the
DFWLRQVHTXHQFHVIRUVRPHÀOPV7KH\·OOVHQGPHVD\
minutes of that day’s edit, with cues, and I write the music from
that stage. Initially the musical directors would come here, but
it’s quite far out of Chennai, so I’ve set up a solution which

control room

management system, which makes life a little easier, especially
when you’re monitoring more than eight channels of audio.’
Salt Haus also has an impressive collection of mic preamps,
including a four-channel SSL Alpha VHD-Pre, a Universal
Audio 4-710D and 6176 channel strip, Neve 1073 LBs,
API512 compessors and Shadow Hills Gamas. There are also
Neve, API, Manley and Prism EQ units and a good selection
of compressors including Shadow Hills, Rupert Neve, SSL
and a Lisson Grove AR-1, which is based on a vintage Altec

Salt Haus’ recording room
allows us to use video and audio feeds to work remotely.’
0U6KDUPDLVDOVRPDQDJLQJWRÀQGWLPHWRZRUNRQKLV
own solo projects, recording and producing some artists he’s
currently working with. ‘I’ve got used to the Western way of
recording music, which is very different to how it works here in
India,’ he says. ‘With one of the bands, we recorded 300 drum
tracks in four hours, and they were blown away with how we did
WKDW:HSXWÀYHRUVL[PLFVRQHDFKJX\WRJHWDJRRGVRXQG
they had never been miked like that and they loved the sound.
There was no EQing or compression, it was just ready to go in
the mix. So we’re really trying to incorporate new styles and
try out different things in this studio. I love the way the room
sounds, and it’s really fun to write, mix and master in here.’
0U6KDUPDLVDOVRÀQGLQJWKHORFDWLRQYHU\LQVSLULQJ¶,VWDUW
my day pretty early, around 7.30am, and the work I do in this
VWXGLRGHÀQLWHO\KDVWRGRZLWKWKLVVSDFH·KHVD\V
And with views like that from the control room window, it’s no
ZRQGHU6DOW+DXV6WXGLRVLVJHWWLQJWKHFUHDWLYHMXLFHVÁRZLQJ
www.facebook.com/salthausstudios

The control room is geared towards production

www.soundwizard.net
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TROUBLE-FREE SOUND
When the aesthetics of the meeting space are as important
as the audio quality, the d:screet™ Podium Microphone,
together with the stylish, new Microphone Base, is the
right solution. Unobtrusively mounted on the ceiling or
elegantly embellishing the meeting table, the d:screet™
ensures that every participant is heard and understood.

Made in Denmark
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dpamicrophones.com/mic-base
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